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Photography and social injustices 
[bookmark: _GoBack]Social justice in short can be defined as a perspective or concept of just and fair relations between the society and an individual. This can be measured by the tactic and explicit terms for wealth distribution, social privileges, and personal activity opportunities. In some Western and older cultures in Asia, social justice culture has in various instances been referred to as the process of seeing to it that individuals fulfill their roles in the society and receive their rightful due from the society. In the current social justice global grassroots movements, most of the emphasis has been to break barriers for safety nets creations, social mobility, and economic justice. 
There are various ways in which different individuals address the issue of social injustice; one of the methods is through photographic work. An example is Lewis Wickes Hine who was an American Photographer and Sociologist. Lewis Hine made use of his camera as his main tool to advocate for social justice reforms. His main focus addressed child labor laws through his captured photographs in the United States. Lewis Hine left his teaching profession in the year 1908 and started working as a photographer for NCLC (National Child Labor Committee). He focused on documenting child labor (Freedman, 2004). Lewis Hine concentration was in Carolina Piedmont as the use of child labor in that area was high. Therefore, his work at the time was to give support to the NCLC in ending the evil practice of child labor. In 1913, Hine documented the child labor activities among the cotton mill workers with a composite portraits series of Francis Galton.
The work that Lewis Hine was undertaking for the National Child Labor Committee was often dangerous. Working as a photographer saw him face frequent threats that were in some instance accompanied with death or violence from factory foremen and police officers. At that time, the child labor immorality was meant to stay hidden from the eyes of the public. Lewis Hine did not only face hard times due to the prohibition of photography but also unfavorable working conditions as photography posed a great threat to the cotton mill industry and other industries (Barry, 2008). Lewis Hine had to assume different guises so as to gain entry to the mines, miles, and other factories. At times Lewis was a postcard vendor, fire inspector, and bible salesman. He even went to the extent of pretending to be an industrial photographer who made a record of all the factory machinery.
Lewis Hine also photographed for the American Red Cross in Europe in the World War 1 period. Between the years 1920s to 1930s, Lewis Hine made several “work portraits” that stressed on the role that was made by humans towards the modern industry. It was then (in the year 1930) that Lewis was called upon to document the Empire State Building construction. At this time, Lewis photographed workers in various hazardous situations while they were trying to secure the steel structure framework. He took lots of risks which the workers tolerated in the process of photographing them. At some time Lewis was at times swung out in a special designed basket a 1000 feet to obtain better vantage points.

The injustice addressed by Lewis Hine
The s0cial injustices that were addressed by Lewis Hine were the use 0f children lab0r in fact0ries w0rkstati0ns. Its hard t0 imagine it, as early as the 1900s, there were rampant incidences of child labor in the United States. All cross the nation, young children would spend most of their time in the mining sites and cotton mills that were far away from their schools. This worked against the NCLC’s mission. For many years since it was founded in the year 1904, it worked with an aim of stopping young children from child labor. However, the statistics showed that many children had been employed in mines making the organization to have a hard time rescuing them. S0, in 1908, they sort help from Lewis Hine so as to have its message rolled out to the public. For about a decade and half, Hine travelled in various regions all over the continent of United States with a mission of taking photos of young children in mines for instance the breaker boys that were in the mines of Pennsylvania.  

Lewis Hine’s work and how it supports social justice
The availability of a receptive market, new inventions, and natural resources after the civil war combined and fueled an industrial boom. This led to a growth in labor demand which consequently led to many children being brought on board into the labor force. The wages provided by companies were so low that in many instances children used to work in factories to help in the support of their families. The children’s number under 15 years of age who worked in factories went up from 1.5 million to 2 million in a period between the year 1890 to 1910 respectively. Additionally, businesses and factories liked to employ children because they were easier to be used in unskilled jobs and at a lower wage in comparison to adults. Also, children hands were more adaptable when it came to handling small tools and parts. Children were viewed as part of strengthening the economy of a family. Rural migrants and immigrant usually worked alongside their children or sent them to work. 
It was unfortunate for these children as they never got the chance to experience their youths. Additionally, attending school to get a decent education for the purpose of a better fruitful future was an opportunity that these underage children workers never enjoyed. Serious health problems also followed these children that worked in the factories and industrial setting. It was a common thing to find most of the children laborers malnourished and underweight. Stunted growth was also suffered by some children not to forget curvature of the spine. This is because these children suffered from illnesses that were related to the environment that they worked in. These illnesses included bronchitis and tuberculosis for the children that worked in cotton mills and coal mines. The children laborers also faced high rates of accidents due to mental and physical fatigue caused by working for long hours and the hard work (Sampsell-Willmann, 2009).
The term child labor had been converted to child slavery in the early 1900s and there were a huge demand for its end. Lewis was a huge contributor to these demands through his photographs which had a clear depiction of what the children laborers were undergoing. It was argued that the long working hours that the children were exposed to deprived them of the opportunity of a decent education thus leaving them unprepared for the future. This is because child labor condemned these children to a future of continued misery, poverty, and illiteracy. This is what led to the founding of the National Labor Committee by some progressive reformers with the goal of abolishing child labor completely. The organization would later receive a charter in the year 1907 from congress. It then hired different teams of investigators to search and gather evidence of any children working in conditions that were harsh and later organized exhibitions to showcase the same (Donohoe, 2012). These exhibitions contained statistics and photographs to depict the extence of the children’s plight.  
Lewis Hine was part of this group of photographers and believed that an image had the power to tell a story that was powerful. He was very passionate about the rights of children and ending of children abuse as workers, this prompted him to quit his teaching career as became an investigative photographer. Lewis travelled in different parts of the country with an aim of taking many pictures of the working conditions of young children who were used as laborers in various types of industries (Schweiger, 2015). He took photos of children in meat packing houses, coal mines, canaries, and textile mills. He went ahead to take photographs of children who worked in the streets as hawkers, news boys, and shoe shiners. Hine would carefully document every picture he took with precise figures and facts. He went to the extent of interviewing some of the children in his photographs so as to get accurate captions for the pictures. 
	Hine supposed that if pe0ple c0uld see the misuses and unfairness 0f kid lab0r, they w0uld request rules t0 end th0se ills. By 1916, C0ngress conceded the Keating-0wens Act that recognized the f0ll0wing teen lab0r criteria: a minutest phase 0f 14 f0r w0rkers in industrial and 16 f0r laborers in excavating; an extreme w0rkingdays 0f 8 h0urs; the stop 0f nightly labor f0r individuals below 16 years. Unf0rtunately, this law was advanced lined unc0nstituti0nal 0n the gr0und that c0ngresses p0wer t0 control regional c0mmerce did n0t spread t0 the c0nditi0ns 0f lab0r. Effective acti0n against child lab0r had t0 await the New Deal. Ref0rmers, h0wever, succeeded in the legislation at the national side by side banning youngster working and creating all-out time to do the tasks given. Up to 1920 the total 0f youngster workers was reduced t0 almost partial 0f whatever it has been since 1910.
The photographer died in p0verty, neglected by all but a few. His reputati0n c0ntinued t0 gr0w, h0wever, and n0w he is rec0gnized as a master American ph0t0grapher. His ph0t0s prompts the manner in which a youngster who works the same way as a grown man at an era at which working conditions were tougher than we see at the recent past and now (Hine & Nemerov, 2016). His photos of youngsters who are laboring stirred the United States citizen’s c0nscience and brought out the reform in the countries working rules. Hines fight for permitted talking and that of the media, completed a change in the survives 0f United States laborers and, more significantly, the children. 

The stylistic choices made by Lewis Hine
Ph0t0graphy is an f0rm of art that was instigated from the effect 0f Alfred Stieglitz, wh0 had 0rganized the Ph0t0-Secessi0n gr0up, that pr0m0ted a “painting” form 0f ph0t0graphy. The physiognomies 0f this kind 0f ph0t0graphy remained r0manticized images pr0duced in a “s0ft-f0cus” (Sampsell-Willmann, 2009). Deception 0f the definite photo-creation and its pr0ducti0n was the main aspect in producing this kind 0f ph0t0graphy. He 0nce questi0ned a gr0ups creative meth0ds, fr0m their iv0ry t0wer, h0w c0uld they see way d0wn t0 the substrata 0f it all? F0r Hine, the art 0f ph0t0graphy lay in its ability t0 interpret the everyday w0rld, that 0f w0rk, 0f p0verty, 0f fact0ry, street, h0useh0ld. 
Lewis didn’t mean “humble” themes or “attractiveness “and “personal expression but the manner in which they live. Acc0rding t0 he, the painting and beauty stands with the people’s perspective and the record of their inner and outer truths. Through the putting away of the barriers of time, he modeled his themes t0 l00k conventional at the photographer. 0ne wh0 observed the copy w0uld have n0 ch0ice but t0 l00k the focus conventionally. This kind 0f c0nfr0ntati0n was audacious, but operative. The photographer put in place fresh principles 0f th0ught, and through his intervention several ph0t0graphers saw the p0wer 0f these imageries and activated his inspiration. He increased rec0gniti0n and s00n became c0mmissi0ned f0r 0ther w0rk.
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